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The exhibition Opposite Branches of Horse Equipment - Japan’s Employment of Horses - s specifically designed to explain
the relationship between humans and horses in terms of horse equipment, This exhibition was planned for the purpose of
introducing Japanese horse culture, which stems from ourlong-established cooperative relationship with the Equestrizn
Park adjacent to our museum.

The relationship between humans and horses goes back a long way and s said to have started approximately 5,000 years
ago when the domestication of horses began. As you already know, horses have various excellent physical abilities, and
more than 200 types of breeding improvements have been made, such as for farming horses and military horse riding,
which have greatly contributed to human civilization,

Nowadays, horse therapy, one of the rehabilitation methads used to improve the mental functions and motor functions
of physically challenged peaple to facilitate their reintegration into society through the relationship with harses, has
attracted attention asit heals human beings through horses’ mystical ability. In such ways, horses have aliways been an
important partner for humans,

We hope that you can feel the evolution of Japanese culture and civilization from opposite branches of horse equipment,
asa symbol of wealth and power as well as a symbol of agricultural development and civil power which have been
cultivated overa long history.

Last but not Least, we would like to express our sincere gratitude tothe Equine Cultural Affairs Foundation of Japan
(the Equine Museum of Japan, JRA Racing Museum), which was a special sponsor of this exhibition, and to Il the people
concerned who provided valuable collections.

Prof. KAMIOKA Miho
Director of Food and Agriculture Museum
Tokyo University of Agriculture
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The use of domestic horses in Japan is thought to date back to the Kofun period
(3rd to early 6th century) when horses were introduced via the Korean Peninsula.
This lineage of horse is what we call the native breed, and only about 1,574 horses
(as of 2019) are extant (Dosanko, Kiso, Noma, Taishu, Misaki, Tokara, Miyako and
Yonaguni). Although the appearance (size) and genetic composition of native
horses had not altered greatly for a long time, this completely changed as a result
of the Primary Horse Policy Project and Secondary Horse Policy Project from the
Meiji era (late 19th to early 20th century). The “Improvement,” a policy to increase
their body size by the introduction of riding horse breeds and later draft horse
breeds from Europe and Australia, had progressed surprisingly fast under the
slogan of “a prosperous country and strong army” from the Meiji era to the early
Showa era (early 20th century), and the native horses underwent great change. It
is said that, in 1923, two thirds of about one million horses in Japan at that time
had been hybridized (mixing of native and foreign breeds).

Extrapolating from the bones excavated from ancient sites such as battlefields
in the medieval period, it is evident that native horses of about 110 to 140 cm in
height coexisted before that. The fact that the riding horses for taishos (generals)
and daimyos (feudal lords) were large; whereas the horses for carrying loads were
small can be inferred from the fact that, for example, grazing horses of the Nambu
Domain were divided into three ranks of “high,” “middle,” and “low” for their use.
It may be said that the difference in horse body size was becoming polarized with
the difference in their use and in their owners.

B H Pict.1) & Nanbu horse BEAHT 19th century

Packhorses, which were short, were convenient for carrying heavy loads by
separating them onto both sides of a saddle placed on the horse’s back. In
contrast, some historical horses of samurai that appeared in the Genpei War at the
end of the Heian era were found to be considerably large as native horses; the
seigaiha of Yoshitsune Minamoto, which was four shaku seven sun (about 142
cm), and the ikezuki of Takatsuna Sasaki, which was four shaku eight sun (about
145 cm) are examples. According to the world standard, they are still classified as
ponies (147 cm or lower) rather than horses; however, considering the height of
the Japanese people and the fact that they were wearing heavy armor when
riding horses, it is considered to have been a suitable body size. It is said that in
order for the Imperial Court, feudal lords, and high-ranking samurai to obtain
these large swift horses, there were ways not only to purchase from ranches
under direct control and to obtain horses presented to the Imperial Court as a
tribute but also to purchase them by dispatching oumakaishu (government
officials in charge of horses) to well-known ranches in the Tohoku and Kanto
regions. The horses they sought were the most excellent horses among the
offspring in well-known ranches, so-called brand horses (Picture 1: Nanbu horse).
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First Period of Change

In contrast, the system for civilian’s
acquisition of horses was such that
samurai, townspeople, and peasants
purchased remaining offspring that were
not selected as the domain's official
horses and were sold by auction. In
addition, with the development of the
business of horse-dealing, peasants who
started to possess their own horses were
active not only in producing compost and

engaging in farm work but also in
transportation (carrying loads). This was
because of the background of post-horse
suppliers, which are said to have been
through the compulsory recruitment of
peasants in contrast to the military service
of samurai, and peasants were made to
use their own horses. However, carrying
loads by horses was accepted to a great
extent, and some peasants gradually
developed their private distribution
systems and became a threat to the relay
station system. The development of
chuma and sanshuuma, which were forms
of distribution of goods by horses in the
Shinshu and Mikawa regions respectively,
as well as the development of naka-zuke
doja in Aizu, was one of the manifesta-
tions where farmers possessing horses
were also in charge of distribution and
started to appear on the center stage of
history. (Picture 2: Chuma).
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Horse Equipment for Fighting:
Preference of Medieval Samurai
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Martial arts of samurai in the medieval period was basically training by horseback
riding [such as yabusame (horseback archery), Inuoumono (dog-hunting event),
Kasagake (horseback archery competition), and horse racing]. The great command-
ers who were active on the battlefield were said to have been the warriors of
professional archery cavalry, who acquired the technique of horseback archery. Not
only that, but there is also a tactic for hand-to-hand battle by which one wrestles his
enemy down from a horse and hits his own horse against the neck or belly of the
enemy’s horse, such as by grappling or horse hitting; such tactic offers a glimpse of
the development of military equestrianism. Along with such development, saddlery
started to be divided into two uses: one for actual fighting and the other for
ceremonies. There was a saddle in the medieval period called a gunjingura (war
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Gunjr'ngura (War saddle) Edo period / Equine Museum of Japan

saddle) (Picture 3: Gunjingura), which was characterized by a thicker, shorter
structure with higher pommel compared to a delicate saddle called a suikangura
{aristocratic saddle) of the early modern period. The gunjingura is designed to cope
with the fighting on horseback in such a way that the pommel and cantle support
the kusazuri (tassets) of a large armor weighing up to 20 kg to reduce the weight and
in a way that a rider’s center of gravity can be easily shifted to the front side. The
shape of stirrups had changed to make it easier for a rider to stand up on horseback,
such as the change from wa-abumi (round stirrups) to tsuba-abumi, which covers
the tips of the feet as well as to hanshita-abumi (half-tongue stirrups) with a short
tongue (foot floor part).
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Grasing muzzle for ceremony / Equine Museum of Japan Stirrup belt

Itis considered that the Kofun period was the introduction period of horse culture, oz i
and what have been unearthed in an overwhelming amount and found as burial k )
Grazing muzzle FIS B TR

- - — , goods in the kofun mounds are the saddlery for horseback riding such as saddles,
:ﬂ-ﬁﬁﬁﬁuﬁﬁ‘/ﬁh]& E3) SA5E é:,%% ii%ﬁ%@ j] )] %1%1'( stirrups, bits, and ornamental fittings. In particular, decorations for horses, such as Horse bell g, - Belly guard W Fly guard
crupper ornaments (uzu) and apricot leaf-shaped ornaments (gyoyo) made of gilt Strl;w e Mﬁ%l?uard
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bronze that were brought from northeast Asia via the Korean Peninsula, offer a
glimpse of the high level of continental horseback culture at that time. Horses and
saddlery, which are said to have been the most advanced technology of arming,
were the symbols of the power of statesmen. What is characteristic amidst the
spread of such horse culture in Japan is that the development of decorative saddlery
preceded horse production, training, and art of riding . Firstly, the peculiarity of the
acceptance of horse culture in Japan can be seen here.

Saddlery of Riding Horse in Early Modern Period
EHORERE

Saddlery of Pack Horse in Early Modern Period
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Luxurious Saddles:
Samurai Who Do Not Control Horses Well
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A Stirrups with silver-inlaid design of grapes.”
B Saddle with design of peonies and flowing
water in maki-e lacquer(part, see also p.18),
16737 C Leather horse collar,” D Bit with
Tsugaru peony crest,” E  Saddle with
mother-of-pearl inlay,” F Whip of the So clan,
Tsushima/ G Horse bucket,” H Horse ladle
A~H: Edo period, Equine Museum of Japan

Owing to the change in fighting methods along with
the development of guns, foot soldiers who were
infantries played an active role, and military equestri-
anism began to decline. In the Edo period, ancient
equestrianism such as the Otsubo, Hachijo, and Naito
schools were systematized as equestrian art and
documented in writing; however, it can be said that
demonstration and dedication games were actively
held and that equestrianism started to step away from
actual battles and to become a mere formality. In
addition, instead of gunjingura, many of the following
saddles came to be produced: suikangura being full of
artistic luxury and a delicate structure, as well as
stirrups shitanaga-abumi (easy for riders to maintain
stability while being seated on a horse) having its
designs that match those of saddles. Saddlery
decorated with lacquering, mother-of-pearl inlay,
inlaying patterns, gold paint, and leather were already
beyond the level of tools, and beauty was pursued like
a craft.

Not only equipment for horses but also tools such as
a horse ladle were also beautifully decorated, and
horses and saddlery that had finished their role as a
weapon started to be used competitively for their
resplendence as if to seal off the past battles, while the
horseback riding skills of the samurai (officials) also
started to decline. The most notable depiction of such
changes was the existence of batei/betto (groom)
(Picture 4: Betto) who lead horses by pulling bits.
Although the purpose of using grooms also includes
guarding the horses, it can be said that not only the
maintenance of horses but also the figure of a groom
who runs for several kilometers with a horse provides a
clear indication of the low levels of horseback riding
ability and training technique among the whole
samurai class, and furthermore, the stagnation of the
horseback culture.

BEE Pictd) Y (ET) Betto EREAFSILHE L 2—iRE



- - ./

o=l

. . : e p o | In contrast, even if common people owned horses, they were

j i not publicly allowed to straddle horses and pull the reins, in

other words, horseback riding, until 1871, As for ekiba (post

horses) for transportation of goods and people in the early

modern period, peasants in the role of a mago (packhorse

driver) only pulled the horses with pack saddles attached, and

there were no stirrups as they did not mount the horse. In

addition, as horses were not controlled, a bit (hami) which is

the ultimate control tool, was not required unless it was a very f
aggressive horse, and consequently reins were not attached

either. In the Edo period, when people were allowed to travel

in a limited way such as a pilgrimage to Ise (Shrine), common i /{
people had more opportunities to ride horses, but they were

to put their feet on the pack saddle or loads, to sit

cross-legged, or to sit on a box or wooden frame attached to

the pack saddle. In addition, brides rode on pack saddles

which were made into nuptial saddles, but they were riding

sidesaddle; that is to say, none of them were to straddle horses

with stirrups attached. In other words, civilian horses without

bit and stirrups were not used to ride, but specialized in carry

loads, and there was also a big difference in the attachment of ]
saddlery due to the differences in their use and in their
owners. Let’s take a look at the situation of horseback riding of
the common people during the time of the relay station
system in Edo.

There were karajiri (packhorse) (carrying up to 5 kan (18.75 kg)
of baggage if a person was mounted on a pack saddle, and up
to 20 kan (75 kg) for baggage only) and noerikake (horse for
passengers and baggage) (carrying a person mounted on 20
kan of loads that were distributed to both sides) (Picture 5:
Norikake). The two- to three-seater horses for a pilgrimage to
Ise were commonly called Niho Kojin (two-way rough deity)
(Picture 6: Niho Kojin) or Sambo Kojin (three-way rough deity).
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Faith and Amulet for Horses
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When used for carrying loads, horses often wore gorgeous
costumes compared to when they engaged in field work
such as tilling and plowing. In the Edo period, most of the
horses carrying loads, even those walking on public
highways and those walking on highways that were opened
by farmers, seem to have been wearing haragake (belly
guard). Although haragake can also be used for protection
against horseflies, each painted pattern has a story or
anecdote, and the typical design of letters handed down as
an amulet against Daiba Giba (death of horses due to
supernatural phenomena) have dyed out. Horses of chuma
that carry loads for a long distance were equipped with
various protective equipment such as a mudguard, a
sunshade, and a horsefly guard. Most of them were cloth
dyed with indigo blue, and it was also considered to be
highly effective in repelling insects. Moreover, it is also said
that the bells attached were used to detect, by out-of-tune
sounds, emergency situations in which horses get out of line
or wander off a cliff, but it may also have had the meaning of
relying on the spirituality of bells that drives evil spirits away
by the sound.

Moreover, there was umayazaru shinko (stable monkey
worship), which enshrines in stables the mummified head of
a monkey who is a guardian animal of horses, and a statue of
souzengami (guardian god of horses), which is said to
originate from a horse doctor (Hakuraku) and is enshrined in
hokora (small shrines) or shrines in villages in the Tohoku
region, indicating that those were deeply worshipped by
farmers who owned them. In Buddhism, after the introduc-
tion of the Gozu Tenno (deity said to be the Indian God
Gavagriva) and the Bato Kannon (horse-headed Goddess of
Mercy: Hayagriva), the contents of their faith changed along
with the times, and they came to hold the positions as the
god of horses and the guardian god. In Shinto, horses are
vehicles of gods and yorishiro (object representative of a
divine spirit), and their appearance still has a subtle influence
through a mixture of Buddhism and Shintoism and has
remained strong not only in annual events in small villages
but also in festivals at big shrines and temples.
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Sacred horse figure / SHOTOKUKAN, Towada
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Guardian god of horses - Souzengami
SHOTOKUKAN, Towada
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Stable Monkey - Umayazaru
The Cattle Museum, Oshu City
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Bell saddle to dedicate the horse running
Takahama Local City Museum
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apanese Horses and Saddlery Seen by Frois
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Saddle with design of flowers and rafts in maki-e lacquer
Edo period Equine Museum of Japan

In 1563, a Portuguese missionary by the name of Luis Frois
(1532-97) landed in Yokoseura (Saikai City, Nagasaki Prefecture).
Frois' purpose was to engage in missionary work for Japanese
people, However, as a prerequisite for such work, he conducted
surveys on Japan and the Japanese in a wide range of fields,
including history and culture, as well as ideology and customs, and
wrote a tremendous number of reports, Among them is a booklet
entitled “The First European Description of Japan,” which compares
the European and Japanese cultures. The First European Description
of Japan is a report written in Kazusa (Minamishimabara City,
Nagasaki Prefecture) in 1585 and compares each culture,
summarizing them in 14 chapters by categories such as men,
women, eating and drinking, and weapons. Since cultural
differences can be sometimes so disparate that they seem to be
completely opposite, he may have used them as information to be
known in engaging in missionary work.

Chapter 8 of the First European Description of Japan is all about
horses and consists of 39 articles. First of all, Frois focused on the
body and the temperament of horses. He mentioned that Japanese
horses were not as aesthetically pleasing as European beautiful
horses and that their training was not as good, either. Since he was
accustomed to seeing European horses in his boyhood, it may have
appeared to him that Japanese native horses, whose body height
was just over four shaku (about 120 cm), had large heads and thick
limbs. Perhaps the horse he used during his trip was not attached
to anyone except the owner, and he may have had a hard time
taming the horse.

Nevertheless, as he traveled between Kyoto and Kyushu, Frois
did not fail to observe the saddlery either. He found that Japanese
saddles were made of wood and lacquer, unlike those of Europe,
where saddles were made of leather and woolen fabrics, and that
they had a dent (handrest) on the front side. A Japanese saddle
consists of a wooden kurabone (saddle tree) as the main
compenent, with kiritsuke (saddle blankets) and hadatsuke (saddle
pads) on the horse-body side as well as a cushion unit such as a
basen (saddle cushion) on the rider’s side. The kurabone is made up
of four components: two jgi (contoured side bars) that support the
rider, which are held between a maewa (pommel) and a shizuwa
(cantle), which have a semilunar shape, from the front and rear
sides. This is largely different from Chinese and European saddles in
a way that bow-shaped maewa and shizuwa are mounted on a
large igi on which the rider’s position is stabilized.

Regarding stirrups, on which a rider steps, Frois pointed out that
the front of a stirrup is covered and is as long as the shoes of the
Moors (Muslim people). Since stirrups only require a function to
ensure that a rider’s feet are stable, they are made as circular or
bell-shaped objects anywhere in the world. However, in Japan,
they were using tsubo abumi (cup-shaped stirrups) covering the
toes, or shitanaga abumi (open-sided stirrups), which are long from
front to back and on which the entire sole can be placed. Moreover,
these stirrups did not use spurs at all. These stirrups must have
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looked utterly disparate from their European equivalents. Although
in this era, the method of hanging Japanese stirrups changed from
placing them on a saddle from the inside to placing them from the
outside, he did not point out anything with respect to this. It should
be noted that he found no significant change with regard to the
bits that fit into the horse’s mouth.

He also paid attention to horses’ limbs. In Europe, nearly 900
years had passed since horseshoes and nails started to be used to
protect their limbs. However, he did not see horseshoes in Japan.
He mentioned that the Japanese horses wore shoes made of straw
that only lasted for a half league (about 2.5 km). At that time, the
footwear made of straw were called uma kutsu (horseshoes).
Woven horseshoes are surely not suitable for long-distance
walking. However, Japanese native horses naturally have hard
hooves and do not need such strong protective gear. Nevertheless,
as a track with many rocks can hurt the hooves, horses were
wearing woven horseshoes, Even though the structure was the
same as straw sandals for humans, those woven horseshoes were
not unraveled each time after use and were cut off and discarded
instead. Since they were made of straw, they were subsequently
turned into fertilizer.

When Frois was traveling, he was probably riding a horse. The
most surprising fact for him about riding a horse in Japan was
riding from the right side of a horse. He stated that people in
Europe were riding a horse from the left side, and in any region in
principle, not just in Europe, people were doing so from the left
side. If people were riding a horse from the right, there should be
some good reason; nevertheless, Frois did not write about this. He
also stated that he was always riding with his knees bent because
of the short distance between the saddle and the stirrup. It was not
because he was tall but because people always bent their knees
when riding a horse in Japan. A ride without being able to stretch
his legs would have been painful for him.

He stated that reins were made of cloth in Japan instead of
leather, and furthermore, they were colored and twisted when
used. Moreover, he mentioned that he could not consider handling
a horse with one hand during a horse ride because he had to hold
the reins with both hands. Was it because he experienced a ride on
a vicious native horse?

Frois also seemed to be interested in riding stables. He confirmed
that, in Japan, a stable was often built in front of a residence and
was not located behind or under a residence as seen in commonly
in Europe. He also stated that the entertaining of guests was carried
out in the stable first. While the fact that Japanese stables were
multipurpose facilities can also be seen in paintings of the time,
Frois became familiar with this practice, too.

Besides this, he also noticed that while farming that uses cattle
was practiced in Europe, both horses and cattle were used for
farming in Japan. He also discovered, during the research on
weapons, that Japanese people did not fight on horses, and
instead, they got off the horses and fought. These findings indicate
that he was observing Japanese customs in considerable detail. In
addition, the section regarding women in Chapter 2 states that
while European women sat on chairs or, if riding a horse, sat on a
side saddle, Japanese women practiced the same riding style as
men.

The culture in the era of provincial wars in Japan as reported by
Frois was diverse, and some of it is still appreciated even now, but
not everything can be fully researched. We will still need much
more time to get a good understanding of his experiences.
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Equestrian Art of Otsubo school / Edo period Grooming model / Edo period
Scientific Information Program, TUA Equine Museum of Japan
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Model of Horse's hair whorls
Acupuncture and moxibution model
Edo period

Equine Museum of Japan
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Hackmors (Okinawa style)
Equine Museum of Japan
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Fly guard ITO Masuro collection
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Yotsuya Naito Shinjyuku, One Hundred Famous Views of Edo
by UTAGAWA Hiroshige, 1857 / Woodblock Reprints
Scientific Information Program, TUA
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Shoulder guard / Edo Period
Equine Museum of Japan

FETHNAE MmERANE #aE— =

BESR 126 BEURERT FilTIEMERE &

A Comparison of Craftsmanship: Western Harness Makers
by SEISAl Tashikazu, 1879

Scientific Information Program, TUA
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Japanese People’s View of Horses

BORMHOEEIN. ERERBEINEEIHRVPTL
BollCE D hE T 2AEHOBIBIIZRAZDTH S, 7
D& BB O E Z RABHREEIC N o 2505 M, B
BICHAIKIGASNARICHFR T AXELDTH Y KIE
BRICEESEEE CEONSIFEMELTEDERERTIC
BN,

The Meiji period was another major transitional period of Japanese horse culture.
With the introduction of Western horse culture by the time of the Meiji Restoration,
Japanese horse culture, including management, training, horseback riding, horse
plowing, and horse racing, had changed. Castration was becoming popular as a
means of training military horses and with the legal restrictions to control the
breeding of native stallions. The Japanese army also followed the French and later
German equestrian arts, and Western-style horse racing and the operation of
horse-drawn carriages also started in Yokohama. Saddlery Harnesses and equestrian
art became Westernized such that people started to ride on horses from the left side
instead of riding from the right side. As an example of the transient period, it is
interesting that a saddle used by the Emperor Meiji also included the one that
combines both Japanese and Western styles. (Left page: Craftsmen who make the
western-style saddlery)

One of the major reforms of agriculture in the Meiji era was the establishment of
dry paddy fields and horse plowing, which were promoted under the slogan of
"kanden bako” (drained field / horse plow). In Japanese agriculture, where wet paddy
fields were overwhelmingly dominant, the use of horses in the fields until then was
mainly for tilling, carrying loads, and making compost; however, horse plowing in
accordance with modern farming methods came to be practiced. The elders in
Fukuoka, a developed area of horse plowing, were among the first to send out horse
plowing instructors all over the country and disseminate the kanden bako. Although
the wet paddy fields were changed to dry paddy fields, it was extremely difficult for
one person to control a horse and perform deep cultivation by attaching a horse
plowing saddle and a moldboard-less plow to a horse that had not been trained or
castrated. A good horse plowing instructor was praised in various places as a person
with an unusual talent, and horse plowing saddles that were made by improving
packsaddles and tilling saddles were becoming widespread. In addition, the spread
of Western horse plowing tools such as the hamo (horse collar) proliferated in the
Tohoku and Hokkaido regions, where the increase in the size of horses was
advancing for a draft purpose .

What such horse plowing instructors were not able to eliminate was two-person
horse plowing with a plowboy (Picture 7: Plowboy). This is a horse plowing method
whereby a long bambeo rod (nose rod) is attached to the bridle (headstall) of a
horse which is led by one person who pairs up with another person who handles the
plow, rather than the method whereby one person uses a bit to control the plow
and the horse. Even though the operation of a plow and a horse was performed by
one person normally, a plowboy was probably essential for horses that had
insufficient training. The production of hybrid lines with foreign horses was
increased in the early Showa period, while castration was also carried out to facilitate
easier employment of horses; nevertheless, the custom of two-person horse
plowing remained. After that, for about 50 years from the Meiji period to the end of
World War Il, horses were treated as an animal that should be on standby, waiting so
as to be always able to respond to requisition, and they were under the strict control
of the nation in the Taisho period (early 20th century), such that even a register of
horses was created.
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From the Two Extremes
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Commeon people’s horses were also animals that acted as vehicles for
gods, yorishiro, and sometimes as an offering for gods. People might have
often felt emotionally hesitant to thoroughly train such “noble horses,” on
which people had not been even able to fulfill their dream to ride in the
past. The nobility and the samurai class did not entirely force horses to
obey them, and they desired to own horses while maintaining their rough
wildness. People did not control horses, and samurai did not force horses
to accompany them; this might have been characteristic of the history of
horse culture in Japan.

The horses and the saddlery were differentiated based on the owner’s
intention and use and were undergoing changes toward each extreme.
There were saddlery that displayed the authority of statesmen and
saddlery that showed the spirit of common people in the form of practical
use. The development of horse culture in Japan particularly made these
two extremes stand out. However, what is common in these two
extremes may have been the strong longing for horses, which has
continued since the Kofun period. This can be inferred also from the
handling of horses, which was based on an underlying feeling of awe.
Consequently, such a feeling for horses may be etched in our minds as a
common memory that still lives on up to the present.

KIMURA Rikako (Tokyo University of iculture)
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Horseback archery (part) by ITAYA Keishu / Edo period
Equine Museum of Japan
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