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The key to the modern landscape ideas and its development lies in the dual significance of land during the struggles to 
redefine it. In a natural economy the relationship between human beings and land is dominantly that of the insider, an 
unalienated relationship based on use values and interpreted analogically. In a capitalist economy it is a relationship between 
owner and commodity, an alienated relationship wherein man stands as outsider and interprets nature causally. Culturally, a 
degree of alienation is achieved by compositional techniques –particularly linear perspective, the formal structure of the 
pastoral in poetry and drama and the conventional language of landscape appreciation. The idea of landscape holds both types 
of relationship in an unstable unity, forever threatening to lapse into either the unreflexive subjectivism of the insider where 
the feeling for the land is incommunicable through the artificial languages of art; or the objectification of land as property pure 
and simple, the outsider’s view, where alienation is complete and a statistical weighting can be placed upon the “landscape 
value” of a piece of land which can be entered into a cost/benefit analysis against the value that the land might have as an 
industrial site. The origin of the landscape idea in the West and its artistic expressions have served in part to promote 
ideologically an acceptance of the property relationship while sustaining the image of an unalienated one, of land as use.

Denis Cosgrove(1984)Landscape as cultural product
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 Design is the search for forms that satisfy a program. It deals with particular solutions, while the program is concerned with 
general characteristics and desired outcomes. Design begins in the programming, and programs are modified as design 
progresses. 
 By common account, design is a mystery, a flash of revelation. The genius who receives this flash learns to receive it by 
following the example of other people of genius. After the revelation, there are details to be developed and the labor of carrying 
out the revealed solution. This afterwork is separate from design, however, whether one thinks of it as a grubby nuisance or as 
facing up to realistic issues. 
 This common account is correct on one point: there is a mystery in design, as there is in all human thought. Otherwise, the 
account is mistaken. Design is not restricted to genius, or separate from practicality, or a sudden revelation. Fine places develop 
out of an intimate understanding of form possibility, which has been gained by constantly reframing the problem, by repeatedly 
searching for solutions. Revelations go by the inch and the foot, rarely by the mile. Particular methods, learned by experience, 
help the designer to make this journey of discovery.                        

Kevin Lynch and Gary Hack (1984)Site Design
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